January 11, 2013

Good Morning,
When I woke up this morning, after last night’s Color Workshop, my head was full of things I never got a chance to tell you!!  But I think we accomplished quite a lot!
When YOU woke up this morning, I hope your eyes started to recognize color in a way they never did before!  However, if your color exercise was disappointing, or didn’t turn out as well as someone else’s—I would encourage you to PLEASE DON’T GIVE UP ON IT!!  Try it again with your own colors!  What we did with this color exercise was to show that you don’t need black or white!  You can get quite a variety of browns and grays without it!  I consider black to be a ‘dead color’ because instead of enlivening the color, as we did last night, black deadens it.  (Try it out yourself to see!) And by using the water on the right hand side of your square?  You were using the WHITE OF YOUR PAPER instead of ADDING white!  If you added white paint, you would see how dull and chalky your colors become, instead of the jewel-like colors that you produced.
And, btw, the correct terminology?  

Hue 
= Pure color 

Tint  
= + white

Shade 
= + black

Tone 
= + gray

The Hues that we used for your Primary colors exercise last night were Cerulean blue, Cadmium Yellow Medium and a (Tempera) (similar to Quinacridone) red.  The colors you can use for future exercises are:

Blue

Cobalt, Cerulean, Ultramarine blue, Monastrial Blue, or Prussian blue.

Red

Alizarin, Cadmium red Medium, Quinacridone scarlet.

Yellow


Cadmium Yellow Medium or Light, Lemon Yellow, Azo Yellow.

The cadmiums are good ‘hold your own’ colors, and not easily overwhelmed by others.

Each of these color mixes will give different results, and each time you do it, your color ‘eye’ will strengthen to the world around you.  Something like a Prussian blue will also give you darker darks, and is also a cool color, which is good for shadows.  
(Think hot sun, cool shade!)
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There was some confusion because I didn’t name the middle 
column, but when you have 2 colors of equal intensity, neither color dominates.  What you then have is a new color.  In this instance you can name them yourself, whether it be ‘Green’, or ‘Orange’, or ‘Purple’, (also called ‘Secondary’ colors).  Normally I would leave a gap between the top 3 rows of Secondary and Tertiary (or 3rd-ary [‘Thirdary’]) colors, and the last 3 rows of ‘bonus’ colors, but there wasn’t enough room to do that.  You may recognize the colors you created here are also on your color wheel!
In the bottom 3 rows, I would just like to clarify, that in order to create the center (unnamed) column, re-create your Secondary color from above, (‘Green’, ‘Orange’ or ‘Purple’), and then just add a ‘touch’ of the 3rd color.  I’m sorry if I didn’t explain myself very well, and if you’re still having problems with it, please let me know.  The reason I didn’t name the middle column is because if you didn’t know what would happen by combining those colors, I wanted it to be a surprise! 
Naturally when you change your blue or red, the color mix changes, so any time I introduce a new color to my palette, I have to find out ‘what it’s made of’ by doing this exercise again to see what it can do.  You can even do this exercise with your oil paints and turpentine, or acrylics (and medium?)   

You've got all the colors of the rainbow at your disposal, but using a vast range of colors in a painting is not a recipe for success. You only end up with ‘muddy’ colors! You'll be (pleasantly) surprised by how much tonal variation can be created by just these few colors, and how many colors you can actually mix with them. This kind of limited palette gives an overall unity to a painting.  Not necessarily these particular colors, but whatever primaries YOU choose to use.
Complimentary color??  (color wheel)  (Compare what you’ve done –primaries, secondaries, tertiary (3rd –ary!) with what’s on the color wheel.  And just a little bit of background information here?  Issaic Newton created the first color wheel in 1666!!! 
I find it hard to explain why they call them Complimentary colors--you could even call them Contrasting colors?  You could say they’re  ‘Perceptual opposites’ because they’re opposite each other on the color wheel.  When using a fully saturated, or full strength version of the color they create *vibrating* boundaries when directly next to each other, so it’s best to have one color dominate, and one less in intensity.
What I find most interesting however, is that when the complimentary colors are blended together, they neutralize or dull each other, or ‘grey’ each other out.
By using complimentaries (opposites on the color wheel) in your Shadows you can help your main object to ‘pop’ more.
(And finally for your shadows) There is also what’s known as Color ‘Temperature’

Interior decorators know all about colors that influence temperatures!
Warm colors are dominated by either Red or Yellow.  This includes Red, Orange, Yellow and a few shades of green.  

Warm colors tends to denote heat, energy, excitement, passion and intensity.

Cool colors are dominated by Blue.  This includes Green, Blue, and Purple.  Cool colors are Soothing, calming, slow, and quiet.
· Most often warm saturated hues are "active" and visually advance.*
· Cool, low saturated, dark value hues are "passive" and visually recede*—or ‘take a back seat’.
[Some people would argue, however, that the cadmiums (red and yellow) would be considered warmer than alizarian crimson or lemon yellow, and Ultramarine is considered a slightly warmer blue.  Just to confuse you!]  *Beware Vermillion!  It’s not a red, it’s an orange!
So blue recedes and is a cool color, therefore they are useful in your shadows.

As I say, whatever colors YOU decide to use is what makes you unique as a painter—these are just suggestions.

Happy Painting!!
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